In the port of Amsterdam there’s a sailor who sings
Of the dreams that he brings from the wide open sea
In the port of Amsterdam there’s a sailor who sleeps
While the riverbank weeps with the old willow tree
ofgAmstendamyihere’s a sailor who dies
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Then DT With¥ heir pride in their pants
With | TEOY, un erneath the street
lamp

In theYPOTL0 | EAMS LT UMY here's a sailor who drinks
And hi TRSEANUICRITINRS and he drinks once again
He di LORNCCUlt he whores of Amsterdam
Who hOYCIPTOMIS et e to a thousand other men
TheyVepargoneagn ies and their virtue long gone
For aljew dirty coins, and when he can't go on

He plants his nose in the sky and he wipes it up above
And he pisses like I cry for an unfaitﬁ]%to[ love

AMSTERDAM, SCOTT WALKER SINGS JAQUES BREL







THE PLAN OF THE SCHOOL IN NAGELE (1955-1956) SHOWS HOW
A SIMPLE SHIFT CAN LEAD TO AN AL-
TOGETHER DIFFERENT AND MORE AP-
PROPRIATE DESIGN M ECHANIS M. APART
FROM THE RYTHMIC COMPOSITION
OF ELEMENTS, ACHARACTERISTIC

FEA- TUREOFTHESE SCHOOLS
1S, WHAT TAKES PLACE SPA-
TIAL- LY PROVIDES A KEY TO A
NEW MECHANISM.BY SIM -
PLY STAGGERING T H E
C L SSROOMS IN TWO
G R oOuUupPS OF TH
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GNIN U SUA
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EXTE- LASS-
ROOM PROVIDE
AWID- ER VIEW WHILST THE INTERIOR
COR- NERS NOW BECOME TALL IN
BET \VWEEN SPACES WHICH PENE
TRATE THE CLASSROOMS ARTICU-
WAVE ING THEM SO THEY CAN BE
USED FORANY ACTIVITY THAT MAY
TAKE SOCIAL COMMUNITY ALSO.
HERE, SINGLE GESTURE
HAS SIMULTANEOUSLY

OPEN ED UP THE VIEW TO THE OUTSIDE
AND TO THE INSIDE.ONE, THE RESULT OF THE OTHER.
(HERMAN HERTZBERGER ABOUT ALDO VAN EYCK'S SCHOOLS
IN NAGELE, 1982)






O Fortune, Fate 1s against me

like the moon in health
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‘O Fortuna’, Carmina Burana, 11th - 13th century a.d.

©2015 Lukas Heistinger and Sandberg Instituut Amsterdam

A Festival of Choices, 17-21 June 2015



